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Rebetiko

For me one of the most interesting aspects of visiting a place is
searching out its folk music. While I enjoy listening to international
genres like rock and pop, I am more attracted to music which is
tied to a region or a local way of life. This is one of the reasons I
was drawn to Okinawa, and it brings me great pleasure to listen to
the unique sounds of traditional folk from countries like Peru or
Bulgaria.

I had the chance to visit Greece in 2007 with my father, where I
heard live rebetiko for the first time. Rebetiko is a kind of blues
which became influential thanks to a group of refugees who were
relocated to Greece from settlements in Turkey after the
Greco-Turkish War of 1919-22. Relocation from Turkey was a very
difficult process which left many of the refugees in abject poverty;
as a result the music they created is marked by much sadness and
suffering,

Rebetiko is a beautiful and haunting music because it combines
the modes typically used in Asia Minor with European musical
forms, creating an ambience which is not quite European but not
quite Middle Eastern despite being reminiscent of both. The lyrics
of traditional Rebetiko songs can be quite provocative and speak
primarily of life in the less advantaged neighborhoods of large
Grizlek cities, though there are some sweet, sweet love songs as
well.

Rebetiko is played in Greece in much the same way folk is
played on Okinawa - in pubs and bars, on the street, and in people's
homes. The lead instrument is called a bouzouki, a lute which is
similar to a mandolin. The best bouzouki players rip at a speed
which brings to mind Eddie Van Halen or Tsugaru shamisen.

Rebetiko recordings may be somewhat difficult to find in Japan,
but if you're interested you can probably access sound files on the
Internet. Even if, like me, you are unable to understand most of
th?1 lylrics, I think the underlying sentiment will come through loud
and clear.
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